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BT : Sch “championed” 55 R 51 BF A2 10 25 L i 40T 7
A. M7 (changed) B. #iHf (debated)
C. fili#i (created) D. % +§ (supported)

PRI 5 Ri%SEH A championed HER i fEIE, FBHIRIRA R4,

FAA&S¥k15, championed 2R EhH & X, H anthropologists % HiX 1~ 34E, T theory
XN ERRZE . BLRATOT LA, AEFEN_ TXAME. EEi—aH
B)4Z: “In seeking to describe the origins of theater, one must rely primarily on speculation,
since there is little concrete evidence on which to draw. #3- xR A9#2 IR S AEFEM M, ©H
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IHEGEHE widely accepted FIMLAT , BB ZITSCREHI,

| RIS create (Bili) 4 AFIS A —E B4k widely accepted (J7IZ X .

* champion: i, R “YiA ., XIF WBE, Fi D EIIER.

- 2. AWCHE

BF: soh “attributes” 5FSIIRA BT R B RAEIE 7
. AT (ascribes)
BT (leaves)
BRI Climits)
. XFH (contrasts)

MRRE . 7 iz R B E 4] F . “Having little understanding of natural causes. it
itributes both desirable and undesirable occurrences to supernatural or magical forces, and
it searches for means to win the favor of these forces. ” A LAFRfE Fy. “7EXT SR E FH 512 1
LT s A fIIE— A s AR B AR MBI T8 A RN BELI N &, JFH
W S 2R 5 Fh AR A0 A i 2 ) BRI AR

BT AT R % A E, attributes 3X 4~ B E I i% J& 3% 4 desirable and undesirable
occurrences (A BN ARE L ARFEN) LI supernatural or magical forces Gifi F SR 8%
WL DR, ZKFIE AR LR occurrences Fll forces, XFIE AR — TS, HILAEE
[ leaves (B34 Friit, WWRAEIBI M limits (BRI 7EH T, [FREAAE contrasts
,fmm HEBR B, C. D.

- RAEESEARRET IR, 38 ‘XRMAORSIETEA AR, Fik A ETIER.
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MRS . cass— B —41 0. “In seeking to describe the origins of theater, one must
rely primarily on speculation, since there is little concrete evidence on which to draw. ” rely
primarily on speculation 48 : 1 FJLF8A A LMKIE A BAARUESS , HER R Ao IR 3 Z 4K
BTN . P A SR ED
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4.D & EmME

BT B, o —Si 2P A — B
A. fERE 2 2 1A e T BRI R

B. b2 AR B A T AR AR B b i1 R B S it
C. M AL AEIMIX AT .

D. fit £ G HE Bk,

R . BIBCE —AnERE “it (society) searches for means to win the favor of these
forces”, (which “influence or control its food supply and well-being”), 7% Bt J5—41)3% 4
XTF AMTAN S F{XsE (ceremonies, or rituals) Al & F 3T M L. Hilk
XYL N T enlarge “food supply” and improve “well-being” Bl D #%£3 “increase the

society’s prosperity”

5.C gL

B ob “this” #8REHA?
A PGRRE HEFR

B. AR #H 5 H A 2 R R 585
C. MiGHFNENAIE .

D. X H AR S B B,

MR : “When this ocours” H1fy “this” $§18RY 1% 2 i SO B 59 3 — B & B
%, “this” Fr{Es) FRIAT—4) k% “But the myths that have grown up around the rites may
continue as part of the group’s oral tradition and may even come to be acted out under
conditions divorced from these rites”, T2 Hf# “the myths...be acted out under conditions

divorced from these rites” (i i 7F 5 {3 =X A1 B8 25 A9 175 050 T #5380 )
divorce “BSiE” B “HHF” Z8E.
FEACEE W W E m AT R TR N E.
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(Kt A C eI,

BT o “autonomous” 5 F I WEAN1E IR B R B 7
A. 2R (artistic)

B. EEM (important)

C. 2579 (independent)

D. fi5E¥ (established)
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MBRE . [ iz AR R AE 4D T . “When this occurs, the first step has been taken
a theater as an autonomous activity. and thereafter entertainment and aesthetic values
 gradually replace the former mystical and socially efficagious concerns.” I LA FRfi# 4 .
iy AR Rk — S0 S 0% B 5 — 2 T e, R, ARSR R S (R A IR A
AR R . SRR, 7T LUREE | — b Y divorced from 78 i

ous fir%if i i) independent., [A It C YEI IEH .
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BT mEs B, SEGESREIFX A M B R4
R R T 4R SR
KRR A O G AT T RO,
S AT I T R B IMIE A,

D. M Sk 8k 16 5 F3 A 7 U

B 4R TP “abandon” Fl “rites” £ F| “As a result, it may abandon or
'. some rites”, H1FH]hA “As a result”, PR H 5] (i #x e 48 2X AY IR R 2R X A
SR, FRM1EERTHE, MPIABL U4, “As a people becomes more sophisticated,
;:-: ptions of supernatural forces and causal relationships may change. ” ifii 13 3 ) 3 7]
s ol T AT R o 1 4R R A A 1 AR i B R R i A 2
B, ST TRt H R I ek B T — 2, R4yl A people’s
jeeptions change (AfITAYIAIRMAE) . T AFETF change iX/M], BEBA AN T2 A9 —
ks, TERS BEIBRRK A THINEM” —3, HikBEIEH.
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BT DRI, AR TB T 5] S e R R T IR A
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;Bﬁﬁ%%$Am~AﬁﬁE%ﬁ%ﬂ%%mA,

C. AR A iR

D RBDIANHREET — B2, MAMBATIAESS W A T AR A AL

M. MRS B Y4 “as taking pleasure in imitating. . . and in seeing such
tations” & fEL Bl enjoy imitating., enjoy % 4 take pleasure in, W] ¥[Wi i C BEWi gk g X,
%E’E] ‘reshape reality into more satisfying forms” (LA J i B (I X EW M) ,
Il “imagine a better reality”, W ¥ Witk B ¥ W gk & K. &5 754 “fantasy or fiction
imits people to objectify their anxieties and fears, confront them” (A T¥5 {17 i) & HE
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BALEEAL, FFmEx X e EARAR , AR A BRI & . RRHEBRYEE, BEIER
J& D 3T

9. A & HrE

BT LT A T B SE 7
A RSN TR ENEAE N T s B .

B. fF3& BB SCHR th BB

C. fE& 5k S IACIH i HGE .

D. {EHAGH T PIFF AT EAF AL (R

fRRE. M4 A% —4 “In addition to exploring the possible antecedents of theater,
scholars have also theorized about the motives that led people to develop theater” i also
EANE, WATBEERELEE A R, B, WRFNE T X—4-HF #3516
WA . BSCIRATAT LAHERR B B0 C #6300, Wi7EX — B PYEHIFIRATE A A SR a3 A
i, D W RAIESA . ik A SETER .

10. B ##iC 8@

BT : 3 “penchant” 5 A Sk 01 S A eI 7
A. Zth (compromise)

B. fiiifi], #%4 (inclination)

C. 1£4 (tradition)

D. B (respect)

PR . JE SCi% Huid T 45 47 F . “But neither the human imitative instinct nor a
penchant for fantasy by itself leads to an autonomous theater. ” nf LIFif# Yy . “{B R, FigR
N B BB B AT XA A PE S AR AN B B B S BOR B & R iR — T THSL 2 AR 7

# penchant for fantasy BiF 0 “XLI#AY_ 7, ZALAEE “Zh7. “Ex” M
“HH” EATFEES I, HILHEER AL C. D ET,

11.C R EHE

BT %483 “BR (comedy)”?

A. R R R Fh IR — A7

B. AR ] 5 Byt 2 PR o7 X A2 B P 32 14 B
C. MR o i Rl F) 2 e s B ST

D. YRR B Iy 5 A A 22 UG B BT
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MR A B g xR B & B RS £ AR TS A M B 4T T bR,  “comedy” fiiF “for
xample” 2 J5i {El— Al TR T R AT REIR B 2 —, JRAEFIR kM Ab s, PR A 2K
Hil% . M4 “for example” FERTHRBLAER B EFHER. B EIWMAM AL T “rather
P2, HARRMEHRS] “comedy” HIE M, HEBR BT, D HEIK T RRIE FKuH 1
AR K . (I C 2T IEH .

12.D A)FHifLE

BT T TR RS T B A AR BRI
TRERAGS L RH U TEEFE.

A ISR HME ISR TS B, BB AR A R R L A
BSOSk RARERBEIRE.

B AR, MEZ AT M I Ok P A IR A,

C. MSRH AR TR BORAT B 2B 77 A, — s R S ke 016

SRR B P AR L A

D. B AE TS B SR A MR RN TS o AT Bt £ B L 2R T B
St

MR : PRy AT ERAR A . ‘BN, —se R SR RN A A B XH A 69 S 48 AR
TR RA RO, I AEAFRATIRGR. R, ATTERER 7RSO LERNE
U, MR A e o R G B R h Tox s ST L I AR, IR
HEFRA . A48 nevertheless “SRTT”, 8 T RIEM/NEE4, BTS2 societies

ed to consider...and abandoned them, J&f#43i5 they retained...and admired them...,
SRR )T A5H LAJS BERTETEAT 4007 . A RT3 B RIR I rites were retained if myths
were admired, #PRIFEA)EEMPHINE, R RIFARTEIBT M. HEBR A R,

13.D AFEAE

BT T AR 7E Ay b R — A RS 7

“h T RGNV ARG MR . S A S DT (S AT ) e S S 5 | A ELEE
s ” .

R AT HAE TR, TR AR T4 continually RE IR EREA . BTLAR
WA — I edk s A DT RATR — A A 5 storyteller A XA, Wik
AFAE continually, BT LARRERCESS — AN Jrdkib; =4GR this 18 CHTH, A
MR AR 6 R, LR GRS =4 7 Bekbs 8 P94 J7 BR UG T 9 pantomime il
impersonation &4 A (/a1 T TR BI04 T HCBEUT AT SRERAO AN FF L thus i, BELIL
DA EH .
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14.B, E, F XEAE/IEE

BT PG T S M4 RN A T, e =N TR A SR IA
BREEMELE, ARATREAMM, T2 RERAGEMBAACEPRE, oL
HFEKI B RN, AEHT5,

AR R TR T AR o 3034 e A AR B 1 B R Ay K

ERE. :

A ATTANRBL PR FRr a2 k. 2 e P N SR AR

1) e P e b _
B. WM FARG, M HAGE N BRI R ST T, BT
ET,

C. AL 2, TN TR AEE A G RRR S| R B St

D. — SR 7 A (T 8 36 3 P BA I 5 T A R B A LA A 2R R

E. A VFARRI 07 A S A T A6 R LA B A 45 28 A Bk 30 v 45 B i Uk

F. AZSBUOTRILIAR (0 BE ) BT O+ 2 2 TR R f T RE SRR

R A vesiiy “storytelling” {XFESCREMS =BHR K, I HIFARLE H R HECH
I AFRIEA R @A, A IR .

ASCELER T LA R A REGRE RS, o —FMl R A TaiE, (G, B @
IERX— e i Ak, B EITIEH .

B S BOR BR . BORRIE 2, AR A AR i g R el 2s . DA R 345 )
i E AR TR B B S AR AR B S s, X EARRR R A
AR 2, o SRR I REE S B S C AR,

D IR R A ORI RIS, BESCHFBRIZI: E SETA F BT 2 51 % R SCHE
WA A 55 S P ARRGR B . DRSS B A 2 BIAE SO 26 = BeRIsE R
Beiks.

ﬁ@IW“rELn
;}} Eﬂtﬂﬂf === ﬁﬂ#ﬁﬂi 2
speculatlon [spekjulelj on] n. &, #EW | supernatural [slu pe naetj'aral] adj. B H
concrete [ 'konkri:t] adj. E—ﬁiﬁ{l SREY, MATRY
myth [mi@] ». #i% pantomime [ ‘peentemaim] n. W fE
ritual [ritjual] . 1%z, ML Aristotle [‘seristot!] n. i -+ 47
perceive [pa'siiv] vt. ZEHE
summarize [ 'sameoraiz] wt. ﬁ?& sk
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itfli] adv. %

t] adj. BEER
['serimani] »n. Stl. {3

n XK

sticated [ so'fistikeitid] ad;. WEHEHY,
2 A

'madifai] vt. &8, Bk

ce [di'vois] vr. BB

ous [o:'tonemes] adj. Mi~r H F /Y
tic [i:s'etik] adj. 32%h9, HER
ous [ efikeifes] adj. A M, R

{ib]

ate [ileeborat ] vr. T¥4HHE A
arrator ['neereite | n. fURE, PR
sonation [ impa:sa'neifen] n. 173
itation [imi'teifon] n. Hif}

edent [zenta'sirdent | n. 5%
(ful'fil] ve. JBAT, 5ERK

ive ['imitativ] adj. BifhiRY

pe [ri:'[eip] ve. Mk

encounter [in'kaunte] vz. &%
objectify [ob'dzektifai] ve. ELikAL
confront [ ken'frant ] ve. [fiX}

whereby [ (hYwea'bai] adv. fiLA
penchant ['painfein] n. Fhf

- BEEX
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W FILFEA AAH R TRAR, IRFRBIGORRAEERD, 19 #LZK 20 # 24,
AAEFRMPTIMP 6 — AP LRI H] T HAM S IZIAR s XA EA K R B AR T A5 Fo
UMK, XEAEFENBEARTHEMIEL T, £ ELETH, ANABEARA
FTUYh it ERBANAR DB EEEE, EXARRAHFRTHT BT,
el HF BRI AHFBE AN THRPLTRARGI RN A E, FLXBFRENEE

23




SRR — RS (E—H)

BFXEAFTHRE, SHNERBATHELTARHANLERZALEAIHRA
R, AMMETF46E L L 247, RAHME L6 RALK ZHMK.

HF Ghis) AR PLARAAE, BBEUFPEFLANXKNRML YrhtsA
BRAFHRY, AP AXRAFGERET, LRANTHRSF LR KK @A K
WHERERBARSE. SAMNANARFHGEAF—FRBONIZ, RNTRLARHEN
EERFNANFHMBER LA ARREALATAE; FR, NARARFEBALEMN
Ko Rid X X P RBA RGP EUFREEAMNG 2 kA, RETHRILETHX
MR E A, X, KB —FALNEHBERTACTHE—F, BA, RAGKR
Folf EMAEBHARR LT B A EE G, Ao LR B0 LiE,

RAEBBIAR T RHMX Ak BT RAMKKIATH, 124 o 17 3 48R 2 2% B AL
WA — s — AR AR B TR, AEARE Y, BRE T AR AR
FRAMARALLR SRR, A, HRABTHCHF Rt AF40ak
(—kIATH . WAEAKA M WAE L) AARHRBRH, XAAFTXRARERA B RE G
ARRERE WK E,.

F—FrEZANAMRGAD, KB TERALFE, AHEAGHS, KR, BG
i FEFEREIRE TR, A RRE AR, F LA Fo b M od K B A FOR
& A FOR A S R R R BB A

ATH—FIEFRBGRE, —BFRFGAAEZLRXBGFH L 238, A4
LB R, AN AERB T AME ZFHBMRXABGERXZ KON XFSEEHD
BIARERTFARCHPALEIRAT RO RAP, 4, P2 L EHBANTIM 4 H 22 H,
AR AT, HARGRA, Fhiosi b L B NABS F T R, H9b, 20 # R
R ARMBAAALER OGN, AL OBFAFLETHARTEBDREMAIABED
X, Bk, AMNBats B3 EH RBIMG—HHX) feideh Ll ZREKK, Bl
AP X @SB AR, FAEBFHRAANAT T REZTRGREL., A, ZBIA
A — WA RA BN ER, NANFBAMNRBRHAEGLTLE,

122, EHAAEBFORARR LSRG EFASRRELRR A BIHRE, B
B, ENEELERE, —MPLEHEHTHREA-AEREBFTAMNELFPIMGLA, K
do, EIAEHH—ARERERHRGEA, RAEMERRBHERGH, ZNE2H
AP P 6 B ZIE AT AL B FH, M RN KBHRAR A 09 5 F R
B AFERBREHRAARTEREO BN, Flde, —RFMAELHANIRAHHRX
A F ARG EERARFALE R, FEBGH T AREAX, ZRbote, ANEZRGT
AR sk phik M Ty e AR MIX RN X R LR RN E, B TENHEAR, &
RAFHRA.
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